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NEXT WAVE FESTIVAL REVIEW

For Those Daring Young Men

‘] n Thezr F lymg Machmes

By JACK ANDERSON .

1» On Dec. 17 1903 Wilbur and Or-_
ville Wright, who'’ were natives of
- Ohio, first took flight in a machine. of
thelr invention; On Tuesday night-the
Dayton Contemporary Dance Com-
.pany, -one of .Ohio’s tinest - dance -
troupes, landed .-at ‘the Brooklyn
Academy of Music as the. final at-

traction of This years Next- Wave-j

Festival.

- The program at the Harvey Thea- -

ter was the first of two that consti-

tute “The Flight Project.” It honored -

.the erght brothers’ achlevements
but not in any literal way. The com-
pany, which is directed by Kevin

. Ward, asked six choreographers to '

stage works on the theme of flight.

.The three shown on Tuesday will be o
" repeated tomorrow. The. others w1ll o

be offered tonight.

.. The dances.on Tuesday-remamed.
_open to many. mterpretatlons Yet

‘the: choreographers also. provxded

.program notes -in which. they com-

‘mented on thelr sources of 1nsp1ra-
“tion.

- Comparing what one saw onstage .
“with what one read on the page em-

- phasized how rich in thematlc 1rnph-
‘cations dance can be. '

‘It was possible to liken Damel:

Marshall and Alvm Rangel,. “who
~danced together at thestart of Bill T.
JJones’s ‘‘and before:
‘Wright brothers. Moving c'onfident_ly,'
they scribbled invisible messages on -
-the air, as.if preparing-scien'tific dia-
grams

But M. Jones avoided specxflc bio- -

“graphical details in this work to re-
‘corded violin music by Bach. Thé two
-Soloists were joined by Monnette
Bariel, Queala Clancy, Veronica
‘“Moorhead -and Julius’ Brewster Jr.,
~who took bold steps and poihted up-
~ward whilé Robert Wierzel’s lighting
cauised their shadows.to loom with'
grandeur on the backcloth.

' These people were surely idealists -

embarking upon a mighty project.
Mr. Jones’s” program note called.
them “a community of people who™
are on the verge of something.”
- Mr. Jones’s chereography was al-
| 'ways taut. The other works were
i more diffuse and could have benefit-
! ed from tightening. Yet each also had
! fine chereographic ideas. )
- In her program note for “Euryd-
ice’s Flight,” Jawole Willa Jo Zollar

REMEMBER THE NEEDIEST!

” 1o ‘the -

" Garcia Cruz;. G.D. Harris, Herschel

A .
indicated that she took . am xdlosyn- S
- cratic -view of the.Greek myth ‘that
tells how Orpheus rescued his- be-~
loved Eurydice from the underworld
only to lose her at last..-

Sheri Williams and Mr Rangel
who corresponded to: Eurydlce ‘and;,
Orpheus in"'this piece to music. by
Miles Davis, were f1rst seen in pas-
sxonate embraces. - '_

But their:, umty dlssolved a;

"sesswe “and even abusxve

lover
while Ms.: Wllhams pulled rebeéllious- 5

ly away. ~
: She fled mto a dlmness filled with
_squxrmmg shapes sand. Scott ‘Bor=,

mdependence g

" A spirit of camaraderle
ery dominated “On the ng f A
-gels r by Warren Spears, an’Ame
can choreographer who work i
Copenhagen for many years and who_ R
" was knighted this- year by th queen -,
of Denmark.; - BT

. The. piece, to music by Jo R
‘ams and Steve Reich, showed . off
“seven fine male dancers: Ricardo.J.

Deondre Horner 117, Wllham McClel— .
lan Jr., Mr. Brewster, Mr. Marshall oo
and Mr. Rangel. ' .- R
The .men marched, saluted hfted.

one another and dividedinto pairs,as - - .
if* symbohzmg pilots and. co-pilots.” i
.The always brisk choreography be- . C 2
came increasingly energetic and, fi- :
- nally, the dancers leaped thraugh the

air like men with a mission. It was no

surprise to read in the program note .
that the piece honored the Tuskegee - !
Airmen, a group of African-Ameri- .
can pilots who served m World War
1L .




¢ I KING, SNOROMISE, PIRRCE
JUNTIES AND BAMIUDGE IsLaND
w

LOUNUEI 75’ ELSEWK"”

SEPTEMBER 2, 2002

Dance Compans,f packs
in passion, ingenuity

BY MISHA BERSON
Seattle Times arts cntw

Bumbershoot is S giving Seattle a
fine opportunity to get better ac-
quainted with the Dayton Contem-
porary Dance-Company.

- Though DCDC has appeared
here before, there's nothing like a
run at’ Bumbershoot to make local
" arts fans more aware of you.

And more aware we should be-
come: The Dayton, Ohio-based
DCDC is'a supple, 34-year-old out-

-fit that's gained more national at-
tention recently: Its members
match well-honed technical skills
with heartfelt passion. And if the
choreography isn’t consistently in-
genious, the dancers invest it all
with power and sincerity.

At the Bagley Wright Theatre,
DCDC is offering a showcase of
four works — two rooted in.Alvin
Ailey-esque African-American cul-
ttral traditions, and more abstract

: pleces

» The opemng suife, ¢ ‘Children of
the Passage,” created for the mul-
ticultural company by noted chore-
ographers Donald McKayle and
Ronald K. Brown, uses terrific mu-
sic by the Dirty Dozen Brass Band
to explore a ghostly yet vibrant
spirit world.

In marvelous costumes by
Omotayo W. Olaiya, the dancers
portray damned souls holding a
frenzied party.

One (the dynamo, Shen ‘Spar-
kle” Williams), eventually passes

through this woozy. purgatory and-

re-emerges purified, in a. white
dress. Later, she leads others into
the same state of beatitude.
“Promontory,” an older piece
devised by DCDC artistic director
Kevin Ward, is more rigorous and
reaching. It unfolds to a dimly
heard sound collage of German lie-
der that gradually erupts into Jose

Dance review

THE DAYTQNCONTEMPORARY
DANCE COMPANY at Bumbershoot.
The last performance is dt 6 tonight,
Bagley Wright Theatre, Seattle Cen-
ter. .

Cantaloube’s glorious “Songs of
the Auvergne.”

Five taut-muscled male dancers
in orange briefs gather at some
kind of metaphysical precipice.

They scatter ‘and regroup. Their
.angled poses, lifts and drops sug-

gest difficult yoga moves. This is a
ruminative work, bordering on the
tedious at times but leadmg to an
impressive climax.

In a similar vein: “Growth (A
Part of the. Bigger Picture),” by
Dwight Rhoden. Performed by the
excellent Williams, this short, ath-
letic solo to the elliptieal miusic of
Steve Reich evokes a Herculean
struggle. Kicking, leaping, arching, -
Williams seems to be straining out
of the-womb with every mch of her’
muscle mass.

The concert ends on a note of
jubilation with “In My Father's
House,” choréographed and cos-
tumed by Debbie Blunden-Diggs.
The music is again well chosen: an
assemble of modern gospel tunes

by Kirk Franklin and Family.

A congregation - of 13 dancers
gather in a church setting. After a
preacher’s inyocation, they fer-
vently, kinetically “testify.”

On Saturday, DCDC closed with
a rave-up encore of clapping,
stomping gospel, followed by an
ovation. Many patrons had stdyed
for the entire 90-minute program.

Misha Berson:
mberson@seattletimes.com:
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The Dayton Dance Co. gets real

The troupe's performance of four works at the Irvine
Barclay is rooted in reality.

By DAVID GERE
Special to the Register

None of the four works presented Thursday night by Dayton
Contemporary Dance Co. as a tribute to local dance hero Donald
McKayle could be said to have been ripped from the headlines -
as they say in the lingo of "Law and Order."

And yet every last one of these pieces managed to engage bravely,
admirably, even wondrously, with things that really matterin the
world. As the choreographer (or co- choreographer) of two of the
evening's works, and as the dedicant of another, McKayle, a
beloved professor of dance at the University of California, Irvine,
provided key inspiration.

Whether in his classic "Rainbow Round my Shoulder," danced
with throbbing spirit by the six men of the company and Sheri
"Sparkle" Williams as the incarnation of their dreams, or in his
recent "Children of the Passage," an intergenerational collaboration
with the young Ronald K. Brown, the 71-year-old McKayle sets a
template for dances that deal with social issues, for dances that
matter. Dayton Contemporary rips into this material with raw
conviction. The dancers are remarkable. '

Though I first saw the company a decade ago, I would guess this
has been true ever since the late Jeraldyne Blunden foundéd the

company in 1968 in the Midwestern hinterlands. Dayton may not
be a household word among those who follow the intemational

dance scene, yet this is a company that has fashioned a distinct
profile for itself.

The current crop of dancers appears young and perhaps even a bit
unpolished at times. But youth becomes a virtue in the company of
veterans such as Williams, barely 5 feet tall but with a presence as
»ig as King Kong, or G.D. Harris, a broad-shouldered giant who is
10t afraid of his feminine. side. As directed now by Blunden
rotégé Kevin Ward, Dayton ranks among the country's top
sompanies for the strength of its repertoire and for the consistent
:ommitment of its dancers. This company is capable of teaching us
vhat it is to care, what it is to be human, what it is to value life,
nd, yes, how to ask the big questions.

\ case in point is Ward's "Mighty Fortress." A world premiere for
he dozen members of the full company, the piece is set to Bach
-antata No. 80, "Ein feste Burg," performed on tape by a period
rchestra led by Nicholas Hamoncourt. The music is in fact the
ource of the familiar Christian hymn "A Mighty Fortress is Our
7od," but it is not until the final section of the 25-minute work that
1e tune is sung identifiably. Instead, Bach offers a choral
1ovement of unceasingly complex counterpoint, to which Ward
reates swirling washes of full-company movement, with filmy

Ik jackets (designed by Ward) trailing behind the dancers' bodies,
3 if in ether. '

The dancers gaze into the heavens and seem to buckle under the
weight of what they see. But then they refocus their attention on
their own earthbound communifty. Three men lift and support one
another while the remaining dancers witness. Then comes a duet, a
solo, another solo, a quartet, all watched by the company seated or
sprawled onstage. A penultimate. solo, danced by Monnette Bariel,
is most extraordinary in that it takes place in sustained slow
motion, often high in the air, with a companion always appearing
out of nowhere to support her floating.

The piece ends with a family portrait of the entire company, and
‘Ward seems to have made his theological point - that wherever or
whomever God is, we have only each other to hold, to nurture, to
witness, and to care for. .

Some of the same issues are evident in McKayle and Brown's
"Children of the Passage," in which Bach is banished in favor of
boisterous brass and sax music, New Orleans style, courtesy of the
live Dirty Dozen Brass Band. Here we have a ballroorn scene of
sexy, preening voguers who under the satirical eye of a trickster
figure, a version of the Haitian loa Gede danced by Harris in a
stylized tuxedo are gradually overtaken by spiritual necessities.
Omotayo W. Olaiya's costumes shift from richly colored ballroom
dresses and suits with exaggerated cravats to togs of siruple
sparkling white. The dancing likewise shifts from slow come-
hither prancing to full-out West African-inspired exuberance.
Heaven is in these fast rhythms, in these details, in these quick feet
and wheeling arms, the choreographers seém to say. God is in the
dancing.

God also appears to reside in the gossamer movement phrases
created by Bebe Miller for her 2002 "Aerodigm," to shimmering
violin and electronic music by Giovanni Sollima, Jurgen Knieper
and Laurie Anderson. A single one of Miller's movement
sequences might squeeze together a whip turn, a spray of flinging
armns, a spiraling head, then end in a simple everyday walk. The
intriguing Veronica Green starts off the piece with a solo full of
enigma and then ends it, unexpectedly, on roller skates. For me the -
piece would be stronger if I knew why.

By contrast, no viewer could mistake the meaning of the moves in
McKayle's 1959 "Rainbow." We see prisoners in a chain gang,
linked fo one another and dreaming of their individual freedom.
Some 40 years ago this piece spoke of the injustices encountered
by black men, especially in the Deep South. As danced by Dayton
Contemporary, the piece rings out just as loud and clear today,
against injustice, against hatred, in favor of peace.
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Speed Plus Suppleness and Intricacy

By ANNA KISSELGOFF

Dayton Contemporary Dance
Company from Ohio has returned to
the Joyce Theater, its first season
here since Jeraldyne Blunden, the
troupe’s founder and artistic direc-
tor, died nearly a year ago.

Yet Ms. Blunden, a woman of great
warmth and principle, obviously re-
mains a guiding inspiration. Kevin
Ward has succeeded her as artistic

" director, and Debbie Blunden-Diggs,
her daughter, is associate artistic
director.

Highlighted by ‘*‘Children of the
Passage,” a rousing New York pre-
miere choreographed by Donald
McKayle and Ronald K. Brown to
live music by the terrific Dirty Doz-
en Brass Band, the opening of the
troupe’s weeklong season on Tues-
day was a showcase for creativity
and virtuoso dancing.

Ms. Blunden had gone out of her
way to.make the company a reposi-
tory of modern-dance classics de-
rived from the black heritage.

These revivals, sponsored by the
American Dance Festival’s ‘‘Black
Tradition in American Dance”
project, have helped give the troupe
its international cachet since 1994.

At the same time, Ms. Blunden
encouraged new talent. Dwight Rho-
den and Mr. Ward, both represented
on the program, choreographed ear-
ly in their careers for the Dayton
company. .

This time, the two programs in the
run focus on contemporary works.

Mr. Ward led off with the New
York premiere of ‘‘Sets and Chas-
ers,” a polished gloss on jazz danc-
ing, inspired by Duke Ellington’s mu-
sic. At their most brilliant, the im-
ages look like good Cubist stuff. Ver-
nacular movement is refracted into
angular forms, revealing an inner
reality. This is not literal jazz danc-
ing in any style but a stylized form
that takes an attitude toward its
source. )

Above all, the piece is a trampoline
for some fantastic dancers, including
the young Daniel Marshall, whose
high leg extensions and rubber-
legged resilience only hint at his gen-
ius.

The chasers in Mr. Ward’s title
refer to the fanfares Ellington’s band
used at the end of a set, as heard here
in a radio recording made in a ball-
room on Nov. 7, 1940, in Fargo, N.D.

Mr. Ward’s program note refers to
his view of jazz in the context of a
social occasion, and although there
are allusions to the Lindy and other

Andrea Mohin/The New York Times

Dawid RCUlHC left, and Monnette Michiyo Bacel of Dayton Contempo-

tary Dance in “Sets and Chasers” at the Joyce Theater on Tuesday.

dances of the 1940’s, he evokes a
social gathering for our time through
an eclectic idiom that includes ballet
bravura.

He also choreographs to the
strength of a multicultural troupe
that has a signature style rooted not
so much in power as in speed, supple-
ness and intricacy.

Snake hips vie with sharp swoons;
the women in short skirts often squat
as they swing a leg around. Sheri
(Sparkie) Williams, the company’s
star, splices a leg beat known as
brisé within the fast footwork; G. D.
Harris, with his grand style and ex-
pansive jumps, and’ Mr. Marshall,
scampering or double-jointed, have a
challenge duet, and their female
counterparts, DeShona Pepper and
Greer A. Reed, swivel, slink and
strut.

Monnette Michiyo Bariel, Julius
Brewster, Aoi Funakoshi, Ricardo J.
Garcia Cruz and David Reuille com-
pleted the vibrant cast.

“Children of the Passage” has
some similarities with *‘Grace,” Mr.

‘Brown’s hit for the Alvin Ailey

American Dance Theater last year.
Again, dancers (this time in fanciful
19th-century dress by Omotayo W.
Olanja) throw off their mortal coil
and end up purified in white.

If the choreography often has the
same contrast of energetic eruptions
and sinuous flow that are now Mr.

Brown's signature, the imagery re-
calls the evocative pictures Mr.
McKayle, the senior choreographer
in this joint venture, has provided in
his pieces, especially others also in-
spired by New Orleans. '

The piece has its mysteries. Mr.
Marshall, in a brocade robe, is host
to a ball in the first section, “‘Dark
Mansion,” interrupted by Mr. Har-
ris, who delivers a thigh-slapping vir-
tuoso solo as a voodoo priest in a
derby. Under their haughty facade,
the assembled guests degenerate
into a group of grotesques. Ms. Wil-
liams expires and gets some New
Orleans funeral music from the band
(Frederick Sanders, Roger Lewis,
Kevin Harris, Efrem Towns, Julius
McKee, Terence Higgins and Sam-
mie Williams). '

“‘Shout,” the final " ensemble,
speaks of deliverance. The dancers
included Maria Berman Glimcher
and Alvin J. Rangel.

Mr. Rhoden, whose recent work
for ballet companies has been su-
perb, misfired with “‘Sky Garden,” a
continuum of fast and furious move-
ment that unfortunately signified
nothing. Overlong, it was set to an
electronic score by Antonio Carlos
Scott. By contrast, Ms. Williams was
her dynamo self, full of tension and
release in Mr. Rhoden's solo,
“Growth."
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Medals, Please, for All These Dancers

8Y DEBORAH JOWITT

1 Jeraldyne Blunden, the founder of Dayton
Contemporary Dance Company, died less than
a year ago. She’d be proud of the way DCDC it
up the Joyce during its mid-October week there.
New director Kevin Ward’s Sets and Chases
pushes 11 performers up against Duke
Ellington’s orchestra, recorded live in 1940.
And how they dance! Avoiding stereatypes

about jazz or being black, Ward brings out their .

individuality in a real dance party—spontane-

ity organized—whether that means Ricardo J.

Garcia Cruz carrying on, or slow-dancing cou-

ples merging into caterpillar lines, or guys

showing off for tiny Sherri “Sparkle” Williams,
“or any of the smart, happy goings-on.

Dwight Rhoden’s solo Growth (A Part of a
Bigger Picture), to music by Steve Reich, shaws
off ancther side of the terrific Williams. Supple
and powerful, dressed in a next-to-nothing that
shows her buffness, she may pour an imaginary
substance mystically from hand to hand, or
stumble, but she’s 2 warrior. I wish Rhoden’s
Sky Garden were as well-formed a piece. You
can marvel at the dancers—dressed in garish,
shiny sci-fi bondage owtfits by Miho Morinoue—
bombing around to Antonio Carlos Scott’s score,
and Rhoden makes interesting high-wattage
movement (people brandish their legs like
weapons) that grabs you for about 20 minutes.
But he gets drunk on choreography. After 20
more minutes, including bits of inexplicable
drama, I'm numbed by meandering excess.

Donald McKayle and Ronald K. Brown col-
laborated on Children of the Passage, McKayle
providing sharp visions of a decadent society—
sort of a party from hell in old New Orleans
(great clothes by Omotayo W. Olanja)—while
Brown pulls the people out of darkness into
loose-bodied African spiritual release. This epic
journey is buoyed by members of the wonder-
ful Dirty Dozen Brass Band. They, like the
DCDC dancers, are up for anything.
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3)ayt0n dancers light stag
with the soul of hentage

ByThoodomP.Idam
-Dance critic

H.T:!H.HH

“2 Bringin g with it a sense of living

hstory and excitement, the Dayton
Xontemporary Dance Company
wrapped up a weeklong visit to
New Orleans with a concert of vi-

- Saturday night's performance at
‘the Theatre of the Performing Arts
‘Dy the acclaimed modern dance
&oupe, presented by the New Or-
Jéans Ballet Association, offered a
~variety of works by several of the
country’s top and up-and-coming
~-American choreographers.
2 The Dayton troupe’s local debut
Also served as a tribute to its
founder, Jeraldyne Blunden, who
Bied earlier this season. Blunden’s
Dwn mission , pursued with a calm
dgmtyandstrwgfocus,dmiym-
Joains at the heart of the Dayton
ontemporary Dance Company’s
goals. While in New Orleans, the
Hancers and artistic director Kevin
Ward performed and tanght at
mschoolsandcommnmtyeen—
Y2rs, bringing with them lessons
'and inspirations that go well be-
wnddancestepsandted:mques.
Z On stage, the company also con-
gmestomndxtsrepa'mm,d&
veloping new talents, as well as
and presenting Ameri-
Tan dance classics by legendary Af-
Fean-American choreographers.
Thdeed, one of the highlights of
Saturday’s show was a.piece des-

T

DANCE REVIEW

tined to become an instant classie,
“Children of the Passage.”

A collaboration between choreo-
graphers Donald McKayle and
Ronald K. Brown, this expansive
work was infused with both sultri-
ness and symbolism; a longing for
the losses of the past, as well as a
living determination to move for-

ward, whatever the odds or the
cost.

~ Divided into five parts, the work
opens in a dark ballroom as we see
the company become a cast of lost
souls celebrating their own mem-
ories and their dreams for their
children. These ancestral voices
pess, as the work incorporates Af-
rican tribal ritnals, New Orleans
jazz, and classic and modern Afri-
can-American dance,

By the end, the individual sym-
bols and ideas come together in a
erucible that leaves all purified as
the dances leap, glide and fly
acroes the stage in a non-stop burst
of vivid kineticism that set the
stage and the spirits of the andi-
ence afire.

€

the cost of bringing in live music
with these performances, the New
Orleans Ballet is to be commended
for the effort and encouraged to
contimue to do so in the future.

A quieter work, Talley Beatty’s
“Mourner’s Bench,” also was
deeply moving. Dancer G.D. Harris
performed the elegant and pensive
solo with a careful grace and soul-
ful pride.

The program opened with Kevin
Ward's “Sets and Chasers,” a lively
cwrtain-raiser set to the musie of
Duke Ellington. Entertaining and
corporated elements of modern
dance with big band flair. Free-
form swing dancing gave it a spon-
taneity, balancing the jump and
jive aspects with a tightly choreo-

seen these largely derivative moves
before, the result was a crowd-

pleasing opening.

BebeMiﬂex’s"I‘inngsI’veNot
Forgotten” was the weakest point
on thée program. Dancer Sheri
“Sparkle” Williams was at the cen-
terpiece of this abstract work, but
despite her fine movement, and the
other interesting individual aspects
of the piece, it never coalesced into
a complete whole. As less than the
sum of its parts, this abstraction
w%‘meotadxstracmn.

yton's appesrance was
sored by the Texaco Foundabm.
The appearance of the Dirty Dozen
Brass Band was made possible by
the New Orleans Jazz National
Historical Park
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